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Good morning and good night on all new days
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Something She Doesn’t Know, 2001
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Anders Edstrém

Untitled, 2002-2004

One day in London, where I was living in 2002, I was in the garden painting a shelf for
my son Nils.

It was fun to look at the texture of the liquid and the different patterns slowly changing
in the tin. 1 was somehow hypnotised by it

So I occasionally photographed paint between 2002-2004.

For this show I decided to look back at what other things drew my interest during that
time.

Anders Edstrom (b. 1966: Frssd, Sweden) is a photographer and filmmaker.

Upon his move to Paris in 1990, he began working closely with designer Martin Margiela
and spent many years taking photographs for MMM. In 1993, he began his shooting for Purple
magazine and became one of their most featured and influential photographers. His work
has been regularly published in such magazines as Self Service, Dazed & Confused, Index,
and Dune. Along the way, he has shot campaigns for such designers as Miu Miu and Ann—Sofie
Back.



His work has been exhibited at such venues as the National Museum of Modern Art (Paris),
Centre Georges Pompidou (Paris), the Institute of Contemporary Art (Boston), Centre
nationale de la photographie (Paris) Fotomuseum Winterthur, Tokyo Metropolitan Museum of
Photography and MMK Museum Fiir Moderne Kunst in Frankfurt

In 2001, he collaborated with Jeff Rian on the book Buckshot Lexicon (Purple Books). In
2004, Steidl/Mack published two monographs of his photography: Spidernets Places a Crew
and Waiting Some Birds a Bus a Woman. His recent book, Safari, published by Nieves in 2010.

Since 2001, Anders has made several films with C.W. Winter, they include One Plus One 2
(2003), a collaboration with avant—garde guitarist Derek Bailey, and a narrative feature
film, The Anchorage (2009). With The Anchorage, they won the Golden Leopard Prize in Locarno
International Film Festival 2009. They also won the 2009 Los Angeles Film Critics
Independent/Experimental Film/Video Award, an award whose winners over the last decade
include Pedro Costa, James Benning, Michael Snow, Thom

Andersen, Bruce Conner, Ken Jacobs, and Peter Watkins

Since 2004, Anders has lived in Tokyo with his wife and two children.

Stephen Sprott
Drum Roll was recorded at Expedi Press in Jamaica, Queens
Ancient Wound was recorded in the Hebrides, Scotland.

This is an exercise in making composite images for an ongoing video project

Stephen Sprott was born in Toronto in 1975 and lives in NY.

J. Parker Valentine

“[ use drawing, and equally erasure, as a way to encounter forms as perceptually based
concepts. [ am Interested in the art object or drawn form as a point to where my perception
and the viewer’'s may coalesce. ”

J. Parker Valentine was born in Austin, Texas in 1980. She attended the University of Texas
at Austin and the San Francisco Art Institute. Recent exhibitions include a 3—person show
in the Front Room at the Contemporary Arts Museum in St. Louis, Missouri and solo shows
at Lisa Cooley, New York, Taka Ishii Gallery, Kyoto, Supportico Lopez, Berlin, and Peep—Hole,
Milan. Forthcoming in early 2011 she will participate in 715 to Watch” at the Austin Museum
of Art and in a 3-person show at Lisa Cooley, and will have a book of drawings published
in collaboration with Peep—Hole by Mousse Publishing. She lives and works in New York City
and Austin, Texas
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Light=Sound System, 2008
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Jay Chung and Q Takeki Maeda

Jay Chung (197647 A VU A, ~F 4V >) | and Q Takeki Maeda (19774, 4 &HE) (. 2001
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Hans—Ulrich Obrist Interviews Vol. 1, 2010
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